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Pierre Boulez: Dérive I [mm. 41-46]
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Wolfgang Rihm: Jagden und Formen [m. 1131, beat 3 - m. 1165, flute 1], pg. 1/3
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Rihm, pg. 2/3
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Rihm, pg.3/3
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Vivier: Siddhartha [mm. 316-331, piccolo]
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George Lewis: The Will to Adorn M
[mm. 199-214]
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Stravinsky: Le Sacre du printemps (E-flat clarinet, Excerpt 1/4)
[Reh. 4 to Reh. 12]
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Excerpt 2/4: 2 after Reh. 56 to Reh. 57

Solo
Tranquillo /’_—}f\
o Fefee  FrEePe.
Picc.inmib&uz =¥ — iir ¥ o —1
D)
- — .
(i) L" } % 1 JI 1 1 r glr' 1L { IP 4
o
Excerpt 3/4: Reh. 72 to Reh. 75
lI))AI*{SE DE LA TERRE —
restissimo __—
A@ Cl.pxcine/b';e ‘ ELO.‘ b \ . l,f_L o £$££
W: % c§ £ [ S— ——¢ |
o 1 - p
L EEE ﬁ/g“ e Ji®ezz £
dJ _ /—

3 3
be 4 be EELEE mEee  2EEPPP /%
A 7 S — ¥ — ﬂ::;—:_:ﬁh:-u: I~
o
=
74
phee b gy be e ke b oD
—— 7+ i e t
J
Excerpt 4/4: Reh. 184 to Reh. 186
i
Picc. in mib ¥
ﬂ.‘
Eprit DL@E Lo @ L2,
T "
0 ad
= .
| B (e

B S

»
1}

Clarinet, pg. 2



Stravinsky: Le Sacre du printemps (Bass Clarinet)
Excerpt 1/3: Reh. 11 to Reh. 12
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Rihm, Jagden und Formen (bass clarinet) Excerpt 1/2 [mm. 392-393]
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Stravinsky: Le Sacre du printemps [Beginning to 2 before Reh. 4]
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Paredes: Demente Cuerda [mm. 195-202]
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Webern: Passacaglia [Horn I in F: 1 before Reh. 15 to Reh. 19]
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Peter Ruzicka: Spiral, Horn I, Excerpt 1/3 [mm. 4-35]
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Ruzicka: Spiral, Horn I in F, Excerpt 2/3
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Ruzicka: Spiral, Horn I in F, Excerpt 3/3

= 76 Fluido
o) . > u ./\. e 4 o .
G- Zonf®s % - i e 80—~
:M * | # | ; } i o+ i- 1 PJLE
o 5:4 5:4 5:4 5:4 5:4 . |
p mp ———p .
A
9 1 '/ID\' lﬁ & ]
y " 7 O] . 1= y X3 24— X %
(e 5 L i P X g b g i
o 5:4 | 5:4 54— . 5:4
y4 5:4
Ausbrechend
J=72
marcato >
f >>> > > >> >>;ﬂ>> s 2 ) o >
® & i’ i o & (> I ; o o
ﬁ P ! ! OII [ 4 ‘A [ [ ]
N |
Q) I_34
; ’ ' S —
S sf —Jf
_ —/_\o
W@&%Mﬁz} ‘]'ﬁ"‘_ [y P
R ] Tl DVl ) i o A & 7 1
e [ [ef [ 71 hal ' ! o | ! [ Y & [ 1
ANS) - i ! s !
o 5 —— L3
S
'ﬁ §[f 7 psub.<§ff f jf'f fp<
_‘Qﬁ > > > > > . >>>>>#>g>!>!
= [ I [ YIEN ¢) %
(o i S i < v, p g s
S e = ==—=— 1

Horn, pg. 4




A)

) &
& g o
J .. X

Py

i

marcato

i
oe
Jf

“

L

e/

A

5)—:‘./”.

o | ~Z e RO

o &
T/

Ne & o

D=118

=—"

L

.

#o

4 hji‘i

s

-

P

A —3:2
— sffmp

Ruzicka: Spiral, Horn IV in F, Excerpt 1/3 [mm. 4-35]

14

o\
[ fan Y
NV
o)

gliss.

F2 JuakN

Hgh

1 < S

PN

)

A1V

16

Ve & &
l.l/./

|

——

9 4

—3:2——

ST

marcato

§

28

N
N
S

7 e
f\<

e —  — o &

=AM

e

|

Iy

‘qud

T T 1 6

|

e

hji‘iﬁa;z‘c > Wﬂ_ﬁﬁ

v

-

33

feettediaaa

P’ A
Y 4N
D
[y,

18

Horn, pg. 5

© 2014 by Musikverlag Hans Sikorski GmbH & Co. KG, Hamburg



Ruzicka: Spiral, Horn IV in F, Excerpt 2/3
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Ruzicka: Spiral, Horn 1V in F, Excerpt 3/3

Horn, pg. 7
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Stravinsky: Le Sacre du printemps,
3 Excerpts (Trumpet 1 in C and Piccolo Trumpet in D)
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3. Piccolo Trumpet in D
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NOTE: Part is transposed for Bb piccolo, sounding a minor 7th higher

Moliner: Estructura IV, Trumpet 1, Bb Piccolo, top line (1)
(without sourdine)

[Reh. B4 to Reh. BS, with repeat]
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Poppe: Speicher IV, Performance Notes

Hinweise zur Ausfiihrung / Notes on Performance

1. vibrato

Generell ist non vibr. zu spielen. “vibr.” gilt immer nur fiir den bezeichneten Ton.
Generally the work should be played non vibrato. “vibr.” applies only to the referred note.

2. Vorzeichen / accidentals

Das Stiick ist in Vierteltonen notiert. Mir ist bewusst, dass Intonation und Klangfarbe in enger Beziehung
zueinander stehen. Es sollen also in jedem Fall die am besten klingenden Griffe gewahlt werden. Das
Stimmgerit ist kein Garant fiir einen guten Klang. Vorzeichen mit Pfeilen bezeichnen je nach Kontext
Sechstel- oder Achtelténe. Meist ist das aus den linearen Fortschreitungen gut zu erkennen. Das Vorzeichen
mit Pfeil nach unten bezeichnet in den Stiicken Speicher I-V fiir gewohnlich den 7. Naturton. Die Vorzeichen
gelten immer fur den ganzen Takt, egal ob Erinnerungsvorzeichen geéetzt sind oder nicht.

This composition uses quarter-tones. I am fully aware that intonation and timbre are very closely connected.
The players are to use the fingerings which sound best. A tuning fork does not guarantee the best sound.
Accidentals with arrows indicate either sixth- or eighth-tones, depending on the context. Mostly this is evident
from the linear progression of the music. The accidental with an arrow facing downwards usually indicates
the seventh harmonic in Speicher I-V. Accidentals always last for the entire bar, with or without cautionary

accidentals.

3. glissando

Es gibt drei Arten von glissando: / There are three types of glissandos used:

A oder / or
P’ A
i W | I
'\V % r 2 | r 3
e @ &
0
Y A\ I

GleichmiBiges, sofort startendes Glissando. Die Anfangsnote ist
stets betont, die Zielnote unbetont zu spielen.

A glissando which starts immediately and is even throughout. The
starting note should be emphasized but the resultant note not.

Glissando mit Hin- und Herbewegungen. Diese Aktion soll wie ein
vergroBertes, rhythmisch exaktes Vibrato aufgefasst werden.

A glissando with a ,,to“ and ,,fro* movement. This gesture should
be perceived as an enlarged and rhythmically precise vibrato.

Portamento: spét startendes Glissando, das auf den Zielton
gerichtetist. Mit vibrato, ,,wienerisch*.

Portamento: is a glissando which starts late and points to the
resulting note. Play with vibrato, in Viennese style.
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Poppe: Speicher IV, Trumpet in Bb, Excerpt
[mm. 87-106]
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Poppe: Speicher IV, Trumpet in Bb, Excerpt 2/2
[m. 259 to end]
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Ligeti: Violinkonzert [Mvt. II: Aria, Hoquetus, Choral, mm 84-129]

Tenor Trombone
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Rihm: Jagden und Formen [mm. 962-971]
Tenor Trombone

J= ca. 80-90
so schnell wie moglich
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OPTIONAL EXCERPTS (Bass Trumpet)

Stravinsky: Le Sacre du printemps, Bass Trumpet

Excerpt 1/2 [Reh. 132 to five after Reh. 132]
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Excerpt 2/2 [Reh. 183 to 1 after Reh. 186]
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Adams: City Noir [Bass Trombone, mm. 102-114]

Stravinsky: Le Sacre du printemps
[Bass Trombone, 1 after Reh. 115 to 3 after Reh. 116]
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Lachenmann: Concertini [mm. 464-482]
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Ligeti: Melodien [mm. 55-71]
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Lim: Speak, Be Silent [mm. 72-76]
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Stravinsky: Le Sacre du printemps, Tuba Il

Excerpt 1/2 [Reh. 57 to 1 after Reh. 59]
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Stravinsky: Le Sacre du printemps [Reh. 142 to Reh. 149, top line]

DANSE SACRALE .
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Rihm: Sub-Kontur [mm. 95-102]
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OPTIONAL (for principal consideration)
Schoenberg: Chamber Symphony, Op. 9 [1 before Reh. 111 to end]
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Stravinsky: Le Sacre du printemps [Reh. 142 to Reh. 149, top line]
Pg. 1/2

DANSE SACRALE o -
(142 arco..l'g ~ L= R .# a
(9 D Uy
e — — e e | 4 72 o
7 P L T ‘r ) ] LA y 7 7 a—;—%
sempre~f
. .
L ., @ ==
e e by —15;
) LN £ A A = " 7
div.
iv . n & | A . .
a L OE # . 'ﬂ [
3 ‘> o A ' ‘d bf ) , b‘kl A A A
. Y v =
| PR Y = [ __.p o YRR
LESTiET=r===retas ;
? ;&

L ¢
N
q
N
=~

AL

unis o | bg b ‘ Y >v Ln) m ‘?
B q,';_:'?::?:%’ ; '_si”' =i ”E i
g ' >

~\
T
J
]
B
e
>
n
[ |

W
238
i
ﬁ

- / 11 ‘.‘ N » N—
— i 5 e e e e e e e e e
® A A A —be—eo—@ (o o ——be | o PR 1t
>>> S o nono v [ m w
7 bep e, »| 2 & # L. .
e = ;”""y..vﬁb £
= ﬁ > > V D) L4
37

Viola, pg. 1



Stravinsky, pg. 2/2
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Rihm: Sub-Kontur [mm. 76-102]
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OPTIONAL (for principal consideration)
Schoenberg: Chamber Symphony, Op. 9 [Reh. 109 to end]
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Schoenberg: Chamber Symphony, Op. 9 [Beginning to downbeat of 1 before Reh. 6]
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Stravinsky: Le Sacre du printemps [Reh. 142 to Reh. 149]

DANSE SACRALE
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Ammann: 7urn [Bass I, mm. 53-63]
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Carter: Boston Concerto [mm. 142-156, top line]
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Dutilleux: Shadows of Time [Reh. 37 to 7 after Reh. 41, top line]

pg. 1/2

¢

A.
Q
Ly 4

=:/‘.'7
f
Iff:v‘.
f
=

45

=

("3

ol
-z v!%;_

(7]

}
. Y _Ph g 1

=

T

ﬁ‘ MO/I‘--A%WM

[
=

ra

| N 27 A
L_L

Z

,__’J

#*

1 oo T

L. N VI S

Ay
2.
f

N
—
——

Lo
kol ¥

=

s 1L T

e J o O

~
fobe -4

:

Double Bass, pg. 3

T

J’ |
Y
e

Hodl 1 — 4o
Rl ol : 1

|
r A
P2

| —

r A
v

T

T g
L4

s e e

-

A

>

- S 7
b

| )

Yo o F #F',
-

\?’F‘
!1‘ o
-

vin

'

>
134-

1 of /
T

s

v _ Dol

Pt —teoy




3 SN TH SN |-
g SN [
. et SN |
o] ’ - ” N
v - | | TSN |-
Sl
N - N EE R
« il
gt— N IWV.LI_/
2 Y NG
S
ansalN AN\
of NWWMW..J, uﬂwu,
$l »n MW/ wur R
1l am_ HI S
A )
- 5 -
m_ ey I ¥
A T
- w 5 ;wr.E
By ' &u-l
T I
4 3 Rl
+ll rH w I
o
N 3 ol L)
3 |
: NV
H ||
et p
33 4] WWM
e N~
=3 N
N o4 | e
.X HHI HU—
W L I8 | YA\ o % Nt
&l —
) 4 -
N =l
K\ Fe |
=~ J ]
2 u’ = o N M.l
g : = K'Y run
o x|
b =W
= e
2 ] ) L~
= @ o P} LG
iy =
= krm.‘-. “ o-”_
- < = :

- a~
I AR
e 7 TS
, -,_.J T J >
M_ I A
0 D 2508
. TT™ - T ~
HN .
fz D LY 4'
Py Y|
o W ]
>\.|“.w A 1
\y ] L
NG % =R 2 Ehad
AMI' G .I/
L Y. A\
L .rJ \ WA
Hm_,u LT <%
1] .
|n‘rl| : N [ =
CAY] CAY (il
< EY Sy
. ) VB X
3 o W_ i
(V] o .hm.u&
R -
el o
~ X /Ivo
{ .
At ..M_ : »
Jm
.u.-./ o
b e
4] L
UMuCiJ‘ P a ) Ju
~H I
T i /w« “ )
] 2 Y T
lL“_ﬂ Tt 3>
TR Tt
AN X L FA LY -Fqs.n.l.>
o] f ,WMHI ..Ldﬁq
=l Gl e

Aoo

Raf.

=

2

dotendu

- — PO _a:__zpcw.._‘

-

M

A

v N

1

V

S — 'hﬁ
LS - = {——
—=—Y

|
|
1
1

]
—7

1§

o —

—
1
S {'l

Ly
L
VA

46

Double Bass, pg. 4



	Titelblatt Excerpts - 2023
	OFFICIAL excerpts_lfa_2023_Eddie
	FINAL LFA 23 Excerpt Packet_unformatiert




