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Répons by Pierre Boulez: Piano Solo Audition Requirements

All recordings should be made with video. No splicing is allowed within individual videos (including
between movements), but each solo piece should be on a separate video. Orchestral excerpts must
be recorded in one continuous, unedited video (free choice of order). Use of high-quality microphones
is strongly encouraged. Separate audio and video equipment can be used, but both must be recorded
live simultaneously. Digital effects, enhancements, or any other post-production audio manipulation
techniques are not permitted.

Excerpts from Répons by Pierre Boulez
® Piano1[Rehearsal 28 to Rehearsal 32]
Piano 1 [Rehearsal 45 to Rehearsal 46]
Piano 1 [Rehearsal 57 to Rehearsal 60 without repeat]
Piano 2 [Rehearsal 73 to Rehearsal 74]
Piano 2 [Rehearsal 92 to Rehearsal 95]

Contemporary solo repertoire [OBLIGATORY]

Two substantial piano solo works composed after 1945 recorded within the last two years.
Applications with older recordings will be marked incomplete and will not be considered. Please
submit a PDF of the score.

Contemporary chamber music
® One unconducted chamber music work composed after 1945 with a substantial piano part,
preferably trio or larger formation, duos allowed. You MUST submit a score with the recording.

OPTIONAL Supplementary Repertoire
® A solo or chamber music work with a substantial piano part demonstrating the applicant’s
particular interests within contemporary music. Please include a PDF of the score.

Additional Required Materials
e CV
e WMotivation letter (max 500 words) describing why you are interested in joining the LFCO and
performing as one of the six soloists for Répons.

Stiftung Lucerne Festival

Hirschmattstrasse 13 T +41(0)41 226 44 25

Postfach academy@®@lucernefestival.ch

CH-6002 Luzern lucernefestival.ch 2



Pierre Boulez Répons
Excerpt 1/5 [Rehearsal 28 to Rehearsal 32, Piano 1]
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Repons, Excerpt 1, page 2
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Repons, Excerpt 1, page 3/3
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Pierre Boulez Répons
Excerpt 2/5 [Rehearsal 45 to Rehearsal 46, Piano 1]
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Repons, Excerpt 2/5, page 2/2
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Pierre Boulez Répons
Excerpt 3/5 [Rehearsal 57 to Rehearsal 60 without repeats, Piano 1]
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Répons, Excerpt 3/5, page 2/2
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Pierre Boulez Répons

Excerpt 4/5 [Rehearsal 73 to Rehearsal 74, Piano 2]
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Répons, Excerpt 4/5, page 2/2

17

AY
J

et
7 71

& -

"y >> U
ey af|
.ﬂn» +A
e [HTA

I ~ -

AT A
hd 24
X Lnll>
K= L=~ A

g A
A =A
A A
.l> Im ‘>
: R
oI

@

,
F=s
Vw7

11

Boulez "Répons": Piano Solo Excerpts, pg. 9/11



Pierre Boulez Répons
Excerpt 5/5 [Rehearsal 92 to Rehearsal 95, Piano 2]
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Répons, Excerpt 5/5, page 2/2
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CERNIE
LS TIVAL

Répons by Pierre Boulez: Percussion Solo Audition Requirements

All recordings should be made with video. No splicing is allowed within individual videos (including
between movements), but each solo piece should be on a separate video. Orchestral excerpts must
be recorded in one continuous, unedited video (free choice of order). Use of high-quality microphones
is strongly encouraged. Separate audio and video equipment can be used, but both must be recorded
live simultaneously. Digital effects, enhancements, or any other post-production audio manipulation
techniques are not permitted.

Excerpts from Répons by Pierre Boulez
e Xylophone [Rehearsal 54 to Rehearsal 57]
o Xylophone, [Rehearsal 70 to Rehearsal 75]
e Xylophone [7rés Modérée, Presque Lent after Rehearsal 97 to 3 before Rehearsal 99]
o Glockenspiel [Rapide, Iéger ,irrégulier after Rehearsal 31 to Rehearsal 32]

Contemporary solo repertoire [OBLIGATORY]

One solo work for mallets of the candidates’ choice. The work should show technical and musical
ability suitable for the repertoire for which the candidate is applying. Please submit a PDF of the score
with your recording.

Contemporary chamber music
® One unconducted chamber music work composed after 1945 with a substantial
percussion/mallets part, preferably trio or larger formation, duos allowed. You MUST submit a
score with the recording.

OPTIONAL Supplementary Repertoire
® A solo or chamber music work with a substantial percussion/mallets part demonstrating the
applicant’s particular interests within contemporary music. Please include a PDF of the score.

Additional Required Materials
e CV
e Motivation letter (max 500 words) describing why you are interested in joining the LFCO and
performing as one of the six soloists for Répons.

Stiftung Lucerne Festival

Hirschmattstrasse 13 T +41(0)41 226 44 25

Postfach academy@®@lucernefestival.ch

CH-6002 Luzern lucernefestival.ch 14



Pierre Boulez Répons

Excerpt 1/4 [Rehearsal 54 to Rehearsal 57, Xylophone]
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* Le synchronisme deviendra de plus en plus approximatif 5 ne pas s'efforcer d'obtenir une precision
illusoire et non requise dans ces passages.
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Pierre Boulez Répons
Excerpt 2/4 [Rehearsal 70 to Rehearsal 75, Xylophone]
page 1/2
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Repons, Excerpt 2/4, page 2/2
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Pierre Boulez Répons

Excerpt 3/4 [Tres Modéré, Presque Lent after Rehearsal 97 to 3 before Rehearsal 99
Xylophone
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Pierre Boulez: Répons

Excerpt 4/4 [Rapide, léger ,irrégulier Rehearsal 31 to Rehearsal 32, Glockenspiel]
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